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NOTE ON ADAPTATION OR HOW I SPENT MY SUMMER VACATION 


After wading through ten translations of "Peer Gynt" we narrowed the field down to 
four contenders. Upon observation, none really satisfied us so a fifth version was 
created cutting pages, paragraphs, lines and sometimes single words from each. 
The result was a wildly varying collage of Ulster accents (David Rudkin for the R.S.C. 
in 1982), British voice (Michael Meyer for the Old Vic in 1962), poetic verse (Rolf Fjelde 
in 1980) and modern English (Kenneth McLeish for the National Theatre in 1990). 
Considering the disaster which was fast becoming our script, our fearless leader dove 
in and reworked the whole thing into what you will hear tonight spoken by young, 
modern anglo-Canadian actors. May Ibsen smile on us! 


This production is dedicated to Wendy 


DIRECTOR’S NOTES 


“Peer Gynt" Is a huge play, with a huge thematic canvas and a broad scope, with charac- 
ters that are larger than life. Sound like opera? That’s the way it has been played, with 
the accent on the folkloric, the fantastical and with a good mora! ending that exists 
nowhere else in Ibsen’s work. Big sets, colourful costumes... An extravaganza. 


But "Peer Gynt" was not written to be a theatre's big production number, the one that 
leaves everybody smiling. There’s humour and satire, in plenty. But the accent is dark, 
the characters are complex and their dilemmas are not dramatic parables which end 
cleanly and easily in accepted moral or ethical ways. 


It’s not a fairy tale. 

It's not a folk tale, Norwegian or otherwise. 

It's not Norwegian 

It's not specifically historical. 

It's not realism. It is psychologically rigorous, in that there is an underlying motivation 
for everything that happens but it can’t be simplistically divided into reality/fantasy. 

it's a journey play but the journey is not literal, it’s psychological. 


Structurally, the play is divided into three parts. The first ends when Aase’s death 
prevents Peer from reconciling with his past and with his community. He leaves for 
America and the life of a profiteer. The second part opens on the North Coast of Moroc- 
co and details the surreal adventures of Peer, now firmly bent in pursuit of "self', in 
various regions of a cartoon Africa, ending with his coronation and collapse in an insane 
asylum. The entirety of part three takes place inside Peer’s head as he desperately 
seaches for his identity, encountering his past and various unsavory characters called up 
by his subconscious. In the end, there is no redemption, only hope and a littte more 
time. 


"Oh to live on Sugar Mountain, 
With the barkers and the coloured balloons; 
You can’t be 20 on Sugar Mountain 
Though you're thinking that you're leaving there too soon. 
You're leaving there too soon." 
Neil Young on "Peer Gynt" 





CAST {in order of appearance) 


PART ONE 


Jim Tupper 
Peer Gynt , 
Marcia Doherty 
Aase 
Don Read 2 
Peer Gynt 
Jeff Clarke 
Mads’ Father, Goon (a troll) 
Betty Wotoczek 
Kari, Loreen aka Larry (a herdgirl), Garn (a troll) 
Cameron Hurst 
Aslak the smith, John Gynt, Guy (the troll king) 
Rachel Bertrand 
Bailiff, Blag (a troll) 
Matthew Dawson 
Mads Moen, Wilt (the troll chamberlain), Boy, Young Peer Gynt 
Tennyson 
Gitta, Charlotta aka Curly (a herdgirl), Fungus (a troll) 
Tanya Gallus 
Helga, Maureen aka Mo (a herdgirl), Roadkill (a troll) 
Christopher Leavins 
Solveig & Helga’s Father, Buttonmoulder 
Shannon Holmes 
Solveig 
Alix Sideris 
Ingrid, Dirgni (troll princess) 


PART TWO 


Jeff Clarke 
Peer Gynt 
Rachel Bertrand 
Von Eberkopf, Anitra, Fuchs 
Tanya Gallus 
Trumpet blast, Egyptian j 
Tennyson \ 
Cotton, Slave/thief #2, Edna (a slave girl), Huhu | 
Betty Wotoczek : 
Ballon, Slave/thief #1, Hussein 
Cameron Hurst 
Officer, Memnon 


CAST 


Alix Sideris 
Wanda (a slave girl), Mikkel 


Shannon Holmes 


Solveig, Schlingenburg 
Matthew Dawson 
Begriffenfelat 
Marcia Doherty 
Schafmann 
Christopher Leavins 
Buttonmoulder 


PART THREE 


Don Read 

Peer Gynt 
Cameron Hurst 

Captain, Aslak, Guy (the troll king), John Gynt 
Rachel Bertrand 

Steersman, Bailiff 
Tanya Gallus 

Boatswain, Helga 
Shannon Holmes 

Watch, Solveig 
Tennyson 

Cook, Gitta 
Christopher Leavins 

Strange passenger, Pastor, Buttonmoulder 
Jim Tupper 

Peer Gynt 
Jeff Clarke 

Peer Gynt 
Matthew Dawson 

Mads Moen, Thin person 
Betty Wotoczek 

Kari 
Marcia Doherty 

Aase 


There will be two 10 minute intermissions 
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ALL ABOUT IBSEN 


"Anyone who wishes to understand me fully must know Norway. The spectacular but severe 
landscape which people have around them in the north, and the lonely shut-off life - the 
houses often lie miles from each other - forces them not to bother about other people, but only 
their own concerns, so that they become reflective and serious, they brood and doubt and 
often despair. In Norway every second man is a philosopher. And those dark winters, with 
the thick mists outside - oh, they long for the sun!" 


Henrick Ibsen was bom in 1828 in Skien, Norway. Six years later his father was ruined, plung- 
ing the family into poverty. After a stint as a...Wait a minute! Who cares about all this? What 
is important to know is he is the author of "Hedda Gabler’, "A Doll’s House‘, "An Enemy 
of the People", "The Wild Duck" and "Ghosts" among others. He is one of the major players 
in the history of theatre, a title he earned by writing psychologically incisive plays with complex 
characters (both male and female), shunning romanticism. 


Ibsen wrote "Peer Gynt" in 1867 at age 39 while living in exile in Italy. It was a verse play in 
Norwegian meant to be read (not acted), which explains the 9 year delay before its first staging 
in 1876. Of course, any play with 40 scenes taking place in Morocco, Egypt, Norway, at sea, 
in deserts, on snowfields, in mountains, on horseback and on piggyback, would cause a few 
headaches and deter all but the most adventurous of theatre producers. 


And now to destroy any preconceptions you may have about what a note on the playwright 
should coals here is a description of our friend by Martin Schneekloth, a young Dane who 
met him in Rome: 


"He is a domineering character, egocentric and unbending, with a passionate masculinity and 
a curious admixture of personal cowardice, compulsively idealistic yet totally indifferent to ex- 
pressing these ideals in his daily life, restlessly questing, confused yet striving for clarity." 


Something like a cross between Brand and Peer Gynt! 


